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Book Department 183 

Deutsche Volkslieder. A Selection from German Folk-songs. 
Edited with Introduction and Notes by Horatio Stevens 
White. New York and London : G. P. Putnam's Sons. 

This attractive little volume is meant to be a companion piece 
to Professor Crane's "Chansons Populaires de la France," and 
is intended to introduce the American student of German litera- 
ture to that great treasure house of poetry, the " Volkslied." 

As the growth and decay of popular poetry in Germany mir- 
ror in a remarkable way the evolution of German intellectual 
life, the thoroughness with which the history of the Volkslied is 
treated in the introduction to the volume before us, is much to be 
commended. 

This introduction is remarkable not only for the clearness with 
which the facts are presented, but also for a beauty of language 
not often found in books of a scholarly nature. It is a. pleasure 
to read such prose, and the value of it in a book which, we hope, 
will come into the hands of many young people cannot easily be 
overestimated. 

Precisely because the decay of the Volkslied in Germany im- 
plied the existence of influences which tended towards artificial- 
ity in the life of the cultured, the revival of interest in folklore 
in the 18th century, brought about particularly by Herder, (see 
Erich Schmidt ' ' Charakteristiken "p. 234 et seq. for Herder's pre- 
decessors in that field) was the best sign of a great change for the 
better in Germany. We are much pleased, therefore, to find a 
short history of this revival on pp. 284 et seq. A knowledge of 
that movement affords a valuable insight into the evolution of 
German intellectual life. 

The poems in the book before us are selected with great taste 
and skill. No two people would, of course, pick out the same 
poems from the large mass that has come down to us, but it would 
be difficult to select an equal number of poems which would be 
more representative of the life of the German people as reflected 
in the Volkslied. 

The notes are meant to explain textual difficulties, and to stim- 
ulate private investigation. In this they are remarkably succes- 
ful. Throughout, and especially in the notes to the ' ' Lied vom 
alten Hildebrant," to " Der Tannhaiiser," to "Lohengrin, der 
Schwanenritter, " to " Tell undsein Kind," we find valuable ref- 
erences to poems in German and in other literatures.dealing with 
the same or cognate subjects, and to many important works on 
the ' ' Volkslied. ' ' These references betray a wide range of read- 
ing and a thorough acquaintance with folk-lore literature. This 
part of the book seems to us the most valuable, and will prove the 
most fruitful both in the class room and in the study. Teachers 
and students will feel grateful to Professor White for his stimu- 
lating method. It would be well if it were more generally adopted 
by commentators and editors, for it is only in this way that literary 
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products are brought before one in their relation to universal lit- 
erature, and that the student is prevented from looking at thern 
as isolated phenomena. 

In the note on "None," p. 78, 1. 7, that word might, in our 
opinion, be better explained as meaning " noon." It originally 
meant only the ninth hour, i.e., three o'clock in the afternoon, 
but as it was later often loosely used to mean "noon," "wahr- 
scheinlich wegen einer Verlegung der kauonischen None auf 
Mittag " (Grimm,) it might be so interpreted here, and then would 
more forcibly contrast with " Vesperzeit" in the next line. It 
might be mentioned that an attractive essay on the story of Tell 
appeared in the November number, 1890, of the Atlantic Monthly, 
entitled "The Legend of William Tell," by W. D. McCrackau. 
Is it quite sufficient to translate " Commers " simply by " a drink- 
ing bout, carousal," (note to No. 104, 1. 13) without further ex- 
planation ? A " Commers " is a most solemn performance, guided 
by strict rules, — a " carousal " has associations of rioting and dis- 
order. 

Professor White's book is a very welcome contribution to the 
American editions of German works. Everything has been done 
to make it attractive and valuable, and both teachers and students 
of German literature should avail themselves of this opportu- 
nity of becoming acquainted with the German "Volkslied," — 
a part of German literature hitherto little known in America, 
although exceptionally valuable, both from a literary and an 
historical point of view. 

C. von Klenze. 

Cornell University. 



